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Much to our surprise, we heard that 
this is our last year of teaching. The 
rumor, no doubt was started by a dis¬ 
gruntled ex-pupil or competitor, is 
utterly false. Iri the first place, we 
have a lease to work out which tuns for 
several years yet. Secondly,'we have 
never had better classes or more talen¬ 
ted children than at this moment. We 
will certainly want, to see them through 
their first years in idance. Thirdly, 

Mr. Stone is in his prime as a teacher 
and the large classes are benefiting 
tremendously from his knowledge and ex¬ 
perience. Fourthly, there were those 
who thought I was through because of 
recent back surgery. Some were gleeful 
that it would be the end,of renverse 
turns. How wrong can one be? My back 
is better than it ever was and renverse 
turns appeared in classes two months 
after surgery. Fifthly, because we no 
longer accept adult beginners (and they 
are legion) some may think we are not 
teaching. We merely wish to concen¬ 
trate on the ages that' are rewarding to 
the school. 

We thoroughly enjoyed having 
CHARLES BENNETT and his group of artists 
both in the studio and at their perfor¬ 
mances. The great surprise was having 
NAOMI SORKIN with them to dance in "Pas 
de Quatre" where she danced brilliantly. 
We are proud of both her,and Charles, , 
who are now genuine artists. If the 
program was not entirely successful, it 
was because Mid—American ladies dictated 
the program. When will artists realize 
that impressarlos, critics, society 
ladies and balletomanes.know little or 
nothing about programming. 

YAMA Two entering his 23rd year on 
earth can be said to have eased his pace 
this past year (possibly getting a bit 
senile like a few of our older contem- ^ 
poraries). Sleep and food occupy most 
of his time. Each morning he has a 
slight fling roaring like a lion and 
the rest of the day he is reduced to a 
silent meow. 


We heard through HELEN WAGNER that 
the KELLY BROWN studio in Phoenix had a 
disastrous fire. She gave no details > 
other than that it was arson. ARTHUR 
RAMIREZ, a pupil of LORETTA ROZAK and 
in our school during 1966 & 67, was one 
of those killed in the fatal IC train 
wreck. He was a charming and likeable 
boy and will be sadly missed by all his 
friends. MICHAEL KOZRA is here in town 
with the "No No Nannette" company, 
happy as a lark at being in "show biz . 
ROBERTA SENN recently finished a tour 
with the New York Pro Musica through the 
midwest and Canada. The Rockefeller 
Foundation has offered a $150,000 grant 
to encourage works by resident choreo¬ 
graphers and to help establish a per¬ 
manent staff on which the name of JAMES 
MOORE appears with Erik Bruhn, Terry 
Orr, Michael Lland, Enrique Matinez, 
Patricia Wilde and Dimitri Romanoff..., 
all Ballet Theatre names. DEAN BADOLATO 
is back and forth between doing bits 
with Ballet Theatre and the Joffrey 
Comoany. Thanksgiving week brought home 
JAN*ORR, SUZETTE POMPEI AND PAT & LINDA 
HE Ml. On their way back, they will stop 
in Detroit to see a preview showing of • 
JOHN SHARPE T S show "Tricks" which will 
open in New York in January. Since 
KAREN TIMS left about a year ago, she 
has danced In Australia, Indonesia, 

Italy, Greece, Germany and the Nether¬ 
lands. No plans as yet for the Dutch 
company to tour America this coming 
year. Encouraged by the possibilty of 
work KATHLEEN FLYNN has settled for the 
time being in Lubeck, Germany, JULIE 
WALDER was in recently to show off 
little Nicole, who at this moment sounds 
more like an opera' singer than a dancer •: 
Announcements have been received from 
VALERIE EHEMANN SMYTH and DAWN MORA that 
baby boys have arrived in their homes. 

THE DECISIVE MOMENT. 

How can you stop them from going to 
New York before they are ready, with in¬ 
sufficient training arid little knowledge 


i 


or common sense about taking care of 
their health or morals. Back in the 
days of poorer times, students remained 
in schools longer and left with a sub¬ 
stantial backlog of experience and know¬ 
ledge to hold them through bad times. 
They are the ones doing well in the pro¬ 
fession today. 

Those who were advised to leave 
with our blessings have done well. Host 
of them have made ballet companies, 
modern dance companies or musicals and 
have had satisfactory careers. Among 
this group are the names of John Kriza, 
Ruth Ann Koesun, Kelly Brown, Charles 
Bennett, Audre Dechmann, Joan Ehemann, 
Bill Reilly, John Sharpe, Darrell 
Notara, James Moore, Patrick Cummings. 
Patrick Heim, Bonnie Mathis, Karen 
Krych, John Neumeier, Judy Conway, 

Alexis Hoff, Naomi Sorkin, Karen Tims, 
Jorene Holas, Lauren Rouse and Bill and 
Dean Badolato. They all went at the 
right time and knew what they wanted tp 
do and were ready and able when the 
opportunity arose. 

Occasionally, we have one that will 
not be thrown out of the nest. The very 
best dancer can become merely a 1 local 
dancer* and remain a big frog in a small 
puddle. By going out into the world at 
the right time, one gets in return a 
confidence in their own ability that is 
priceless. Recently, Kathleen Flynn 
left for Germany in search of work in 
a dance company. It does take a certain 
amount of bravery to do this and Kath¬ 
leen is to be admired, and we all hope 
she will be rewarded. 

Among those who have left unpre¬ 
pared and prematurely, the number is 
great. Now and then (but seldom) one 
pupil will fall into good circumstances 
quite by chance, where they are given a 
chance to improve, Ronald Frasier and 
Truman Finney are two who fell into this 
catagory. However, Ronald has said that 
now he wishes he had left better pre¬ 
pared. The problem is finding a teacher 
who would have the same interest in 


helping and directing as the first 
teacher. Two miserable failures, Joe 
Price and Phil Dana, going off barely 
past their kindergarten training period. 
Joe tried summer stock in the east, got 
a quick first job, but never the second 
one. Phil became too enamoured with the 
local scene which leads nowhere and he 
is still in it - but too late for the 
big time. Jim Morski is another who 
might have gone further had he listened 
to advice. As to the girls, there are 
many who have gone early and returned 
discouraged and disgruntled - blaming 
everything but themselves. Randi 
Schultz, for one did get a break in the 
Fels Company, but was unprepared for the 
gaff that went with it. Jo Jean Retrun 
might have had a chance with more train¬ 
ing. But one must wonder if anything 
could have overcome her Chicago Dancing 
Master attitude so thoroughly ingrained 
in her previous training. Nancy 
Me Cloud did well for a while in a com¬ 
mercial job, but what now? 

If their dance training is used as 
a jumping off point for other fields - 
all well and good. Who can argue that 
Janice Rule, Donna Mills, Mari Lynn 
Brown ; and Joanie James did not do well? 

Among the alumni that spent more 
time in the school before leaving, many 
have become teachers, choreographers 
and directors. Here the number is im¬ 
pressive - Lloyd Tygett, (Birmingham 
Alabama), Jack Tygett (San Diego), 

Joseph Kaminski (Chicago Heights), 

Sheila Reilly (Milwaukee), James Jamie¬ 
son (Wilmington Delaware), Aron Girard 
(Stockholm Sweden), Steve Primis (An¬ 
chorage Alaska), Roberta Rehberg (Mil¬ 
waukee) , William Maloney (New York), 
Yvonne Brown (Hinsdale), John Barker 
(New York), James Moore (Stockholm 
Sweden), Kelly Brown (Phoenix Arizona), 
John Neumeier (Hamburg Germany), Bill 
Reilly (Milwaukee), John Sharpe (New 
York) and Patrick Cummings (New York). 

Even with the best training, not 
all students have success. Sometimes 



with too much financial help, their 
incentive is killed and they may become 
too choosey in the first job they will 
take. In the well prepared, probably 
the worst trait can be vacillation. 
Granted that most success is being at 
the right place at the right time - but 
isn’t it better to be ready for that 
first chance - the second may never come. 


ART AND THE DANCE. 

While on a recent visit to the Art 
Institute for the Bracque show, I won¬ 
dered how many of our young people real¬ 
ized how fortunate they were to have 
this wealth of art at their door step. 
Regardless of anyone's taste in art, the 
Art Institute has something for everyone 
to enjoy and learn from. 

As a student in '27, I spent every 
"free" day wandering through those fabu¬ 
lous galleries and made many life long 
friends in the art world. At the time, 

I like frank Harris, the writer, was 
distrubed when they broke up the Claude 
Monet and George Inness rooms. Recently 
I have been pleased to find that they 
have been reassembled and are together 
as they belong. Monet and Inness were 
favorites of mine then and still are. 
However, I have added.many more names to 
my list through visits to the Art Insti¬ 
tute and other museums in Italy, Germany, 
Spain and these United States. My taste 
in art, now has a wide range and I can 
enjoy almost everything but some of the 
very extremes in recent art. 

The more one sees, the more one's 
taste in art changes and improves. Be¬ 
fore coming to Chicago to study, my 
taste was confined to Maxfield Parrish 
and Rockwell Kent. Both were illustra¬ 
tors of books and all I came in contact 
with at the time. I still feel today 
that they were good artists in their 
fields. Certainly a lot better than the 
department store art hung on the walls 
of many homes today. 


My Ballet Master, Adolph Bolm, was 
a firm believer that no art was complete 
in itself. In classes he made it a 
point to talk on art and insisted that 
we attend Important exhibits. He par¬ 
ticularly liked sculpture and when the 
German sculptor Georg Kolbe had a one 
man show we were all ordered to go. He 
made me go there three times and was an¬ 
noyed that I remained unimpressed. I 
felt that they were crudely executed and 
not aesthetic. Throughly disgusted with 
me, he went and spent time pointing out 
various aspects and the marvelous move¬ 
ment captured in stone. I ended up 
liking Kolbe very much and went back 
again and again, amazed that I did not 
see these qualities the first time. 

This experience gave me a new philosophy 
towards seeing. If there was something 
I did not like and it was generally 
thought to be good, I would ask myself - 
"What is wrong with me?" and began to 
study more meticulously. 

I began to realize the importance 
of seeing painting and sculpture in re¬ 
lation to the dance; how the shapes and 
colors of things, their texture, light 
and shadow corresponded to the dynamics 
of movement in dance, or the tone quali¬ 
ty in music. I could understand where 
it would develop one's sensitivity to¬ 
wards expression and interpretation of 
dance ideas. And it most certainly does 
enlarge the boundries of one's indivi¬ 
dual perception of the world in which we 
live. The imaginative enjoyment in 
studying a picture gives content which 
can be of use in re-creation for dance. 

In reverse, many painters have re¬ 
ceived their inspiration from dance. 
Everyone is more than familiar with the 
work of Degas, who painted dancers, race 
horses and old women. (There is a sim¬ 
ilarity between ballerinas and horses)• 
Two of the most beautiful works of dance 
art are by August Renoir - "La Bal a 
Bouvigal" in the Boston Museum of Fine 
Arts and his "The Dancer" in the Nation¬ 
al Gallery in Washington, D. C. John 
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Singer Sargent, the American painter, 
has a most exciting painting in the 
Elizabeth Gardner Museum in Boston - n El 
Jaleo". It is so effectively displayed 
as if on a stage that you almost can 
hear the castanets. Sargent also has to 
credit, a wonderful charcoal hbad of 
Nijinski in the Boston Museum of Fine 
Arts. The theatrical designs of back 
drops and sketches of dancers by Picasso 
and Lautrec are amoung the best of their 
kind, inspired by theatrical folk. 

Harriet Frismuth, Paul Trobetsky, Pay 
Manship and Jean Baptiste Carpeaux must 
have had more than an ordinary feeling 
for the dance to do the lovely small 
figurines that we have all seen. 

The study of character dance is es¬ 
pecially helped by the observation of 
artists such as Rembrandt, Goya, Lautrec, 
Bruegel and Robert Henri. James Thurber, 
who in Europe is considered one of the 
great artists, strips a chararacter down 
to the essential parts of their natures. 
They can be devastingly truthful and 
witty. William Steig another cartoonist 
did the same thing with children and 
young folk, using commonplace incidents 
but with potent material for original 
dance compositions. 

Anga Enters, one bf our greatest 
American mimes, used character material 
in the same way a painter would (she was 
also an artist with the brush) in her 
dance pantomimes. Some were patheti¬ 
cally sad and tragic, others witty and 
infinitely detailed intellectually. 

The great pity of her art was it could 
live only in the mind of the viewer, 
where the painter put it on canvas to 
live forever. 

Of all the museums I have visited, 
the most exciting for me was the Prado 
in Madrid. What a vast wealth of 
Spanish art collected here and coveted 
by the Spanish people so that'little 
of it gets away from them. The sensi¬ 
tive intelligence of the Spanish peo¬ 
ple can be realized in the works of 
three painters, Valesquez, El Greco 
(a Greek) and Goya. These painters 
exemplify the dignity of man in his 


natural postures, his simplest ges¬ 
ture, his relaxed enjoyment of the 
sensual feeling of his own personality, 
so necessary in the dance. His con¬ 
sciousness of whatever he may be in 
life, rich or poor, there is a kind of 
sophisticated simplification of the 
mere ritual of being completely alive. 

Readers of the Bulletin have in 
the past, read my comments on other 
museums that we have visited in 
Florence, Rome, Munich, Vienna and 
London. It is possible that had I not 
seen so much at the Art Institute before 
going to Europe I could not have enjoyed 
them so much, because by this time I 
could identify most of the well known 
painters on sight. Chicago is one of 
two or three cities that gets all the 
great art shows in America. I have many 
recollections of past shows such as the 
Hudson River Show, Eakins, Homer, 
Whistler, O’Keefe and Wyeth of the 
American painters; and of the European 
painters, Van Gogh, Gauguin, Utrillo, 
Cezanne, Renoir, Picasso, Manet, Monet, 
Lautrec and Rousseau. Any one of these 
collections meant a great deal because 
they were from many collections one does 
not ordinarily get a chance to see. 

* * * A * 


WHO SAID IT? 

It is not important that the 
teacher understand the pupil - what is 
important is that the pupil understands 
the teacher. 

You spend ten years learning to 
dance and the next ten years in making 
a name - usually on your decline you 
are a success. 

. , Complete freedom of movement comes 
only with complete control of the body. 

A century ago infant mortality was 
very high - today, we save the weaklings. 

If we had more silence in the world 
there would be less trouble. 
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